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A vital cultural center, educational institution, and expanding 
network of ideas, the Museum of Wisconsin Art (MOWA) collects 
and interprets American art through the lens of a single state. 
Informed by dynamic initiatives and collaborations, MOWA is 
an innovative forum for contemporary artists, socially relevant 
exhibitions, lectures by artists and industry experts, and engaging 
classes and activities for all ages. 

MOWA has two permanent venues—the West Bend “Mothership” 
and MOWA | DTN in downtown Milwaukee’s Saint Kate—The 
Arts Hotel—as well as two partnering community organizations 
that create access across the state. MOWA annually welcomes 
200,000 visitors, making it a cultural destination for the art and 
artists of our time.

wisconsinart.org
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The Wisconsin Visual Artists (WVA) began in the year 1900 as 
the first professional association of artists in Wisconsin, and we 
celebrated our 125th Anniversay in 2025. WVA offers a community 
and a support system to artists at any stage in their career.  We 
have three chapters: North, Southeast, and South Central.   
Our mission is — Connect. Educate. Empower.

WVA champions and supports visual artists working within the state 
by forging partnerships that make creative opportunities possible. 
The organization is run by artists for artists, and dedicated 
to the well-being and fair treatment of Wisconsin artists. We 
create exhibition opportunities, hold monthly chapter meetings, 
champion arts advocacy, create publications and member driven 
programming, and more.

  

wisconsinvisualartists.org
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Since 2014, the Museum of Wisconsin 
Art has been the permanent host venue 
for the Wisconsin Biennial. It is an 
opportunity to exhibit and showcase a 
remarkable sampling of the exciting work 
being produced and to simultaneously 
celebrate our rich and diverse artist 
community. 
Geographically, artists from Madison 
and Milwaukee are well represented 
as might be expected, but so too 
are smaller towns like Buffalo Grove, 
Galesville, and Onalaska. This is the 
fundamental strength of the Biennial—
the sheer variety—be it of locale, 
medium, technique, subject matter, 
or point of view. For example, a 
photograph of a well-established State 
Fair tradition contrasts with a textile 
collage that could not be more prescient 
in expressing empathy and solidarity. A 
work responding to the tragedy in Gaza 
in conversation with others asserting 
feminist rights. Ultimately and collectively, 
the fifty-two works in the Biennial run the 
gamut from introspection to exuberance, 
from outrage to adulation. 
Exhibitions like this require a huge amount of work behind the scenes. Everyone at Wisconsin 
Visual Artists, particularly Committee Chair Shannon Kupfer, were outstanding in the organizing 
of what can be a mammoth task. I would also like to extend my deepest appreciation to our 
jurors, Nicole Jacquard, Taylor Jasper, and Melissa Oresky who diligently and thoughtfully 
reviewed 1203 submissions by 449 artists, finally putting 52 works by 50 artists into the 2026 
Biennial. Their fresh eyes from outside the state give the Biennial a range and depth that reflect 
well upon the state’s artists—some are familiar names, others are thrilled to be showing for the 
first time. 
Additionally, I would like to thank our exhibition sponsors—the James and Karen Hyde 
Foundation, The Thomas J. Rolfs Family Foundation, Pick Heaters Inc., and the Wisconsin 
Arts Board. The Wisconsin Artists Biennial is co-sponsored and organized by Wisconsin Visual 
Artists and the Museum of Wisconsin Art, an ongoing partnership that reflects our institutions’ 
dedication to and mutual support of Wisconsin artists.

Graeme Reid
Senior Curator, Museum of Wisconsin Art



6



7

It has been my distinct pleasure to take part 
in the planning of the 2026 Wisconsin Artists 
Biennial. As the Wisconsin Visual Artists (WVA) 
newest Executive Director as of April 2025, I have 
found great joy in getting to know the leadership 
behind this organization and collaborating on 
wonderful opportunities, like this exhibition, for 
the talented artists of Wisconsin. WVA’s mission 
is to champion and support visual artists working 
within the state by forging partnerships that 
make creative opportunities possible. One of 
those partnerships that we are incredibly grateful 
for is with the Museum of Wisconsin Art (MOWA) 
for continuing to host and curate this exhibition. 
Thank you to Laurie Winters, Executive Director 
and CEO, and Graeme Reid, Senior Curator, 
and the rest of the team for continuing to bring 
the Wisconsin Artists Biennial to life. As fellow 
champions of Wisconsin art, we could not 
imagine a more apt and beautiful home for this 
exhibition. 
I would also like to extend a heartfelt thanks to 
our three jurors this year: Melissa Oresky, Taylor 
Jasper, and Nicole Jacquard. Their time and 
expertise were invaluable to the jurying process, and we are so happy that they were able 
to travel to Wisconsin to join us for the reception of this artwork. Having reviewed the many 
submissions received, I know that our jurors faced a difficult task in narrowing them down to 
52 accepted artworks. The amount of talent within the submissions was astounding, and it is a 
meaningful reminder to me of how strong of an arts community we have in this state. Thank you 
so much to all the artists who took the time to apply, and a resounding congratulations to those 
accepted, especially those who were awarded this year! I look forward to connecting further 
with the skillful artists of Wisconsin and reveling in the beauty that they bring to our lives.
For more information on joining WVA, please visit www.wisconsinvisualartists.org. In addition 
to the Wisconsin Artists Biennial, WVA members can participate in Perspectives and several 
other chapter exhibitions. With a North, Southeast, and South Central Chapter, our membership 
spans the state and creates an imperative network of support. Our monthly e-newsletters, 
quarterly e-magazines, and chapter meetings share calls for art, jobs in the arts, artist spotlights, 
critiques, outings, and so much more. We would love to have you join our organization. 
Visit www.wisconsinvisualartists.org today to become a member and join our community of 
artists! 

WVA Executive Director, Shannon Kupfer
Wisconsin Artist’s Biennial 2026 Committee Chair   
“Life is Art. Art is life. I never separate it.” -Ai Weiwei
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Biennial 2026 JURORS Statements

NICOLE JACQUARD

Being asked to be a juror is exciting as 
well as daunting. Looking at the over 
1200 entries for the Wisconsin Artists 

2026 Biennal was both a challenge and a delight. I was impressed with the quality of the 
work, the range of mediums, and the investigation of subject matter. Many of the works 
were emotionally touching and reflected on current topics. Other pieces had interesting 
and complex layers and the artist statements provided an additional meaning for further 
reflection. 
Being a juror also provided a snapshot of the wider Wisconsin communities, the 
diversity of people and their practice as well as their interconnectedness through 
self-exploration and self-expression. I would like to thank everyone who entered their 
work and congratulations to those who were selected. With all the strong work that was 
submitted our job as jurors was a difficult one.
Best of luck to all the artists and your future work. We need you working, making and 
reflecting on what is important to you now more than ever!

Nicole Jacquard is a Professor and Area Coordinator of Metalsmithing and 
Jewelry Design at Indiana University, with advanced degrees from both the U.S. 
and Australia, including a Ph.D. from Royal Melbourn Institute of Technology. Her 
research integrates cutting-edge technologies like CAD, CAM, rapid prototyping, and 
augmented reality into contemporary studio practices. A two-time Fulbright Scholar 
and former President of the Society of North American Goldsmiths, Jacquard is 
internationally recognized for her exhibitions, lectures, and widely published work.   
https://www.nicolejacquard.com/
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TAYLOR JASPER

My first responsibility as a curator is 
always to artists, from whom I continue 
to learn and whose work has sharpened 
and expanded my understanding of what 
curatorial practice is and can be: a mode 
of listening, of care, of rigor, and of civic 
accountability. This commitment also 
reflects my broader curatorial practice, 
which centers on emerging and mid-career 
artists and the conditions that help their 
work take fuller public shape. As a juror, 
that responsibility became both method 
and ethic: to encounter each submission 
on its own terms, and to honor the distinct 
world of thought, material intelligence, and 
lived experience it carries.
In the selection process, I paid close attention to artists’ responsiveness to the present: 
the depth of their engagement with current socio-political, economic, and cultural 
conditions, not as distant topics, but as lived weather. The contemporary is not a theme; 
it is the pressure of now. Across the exhibition, I was struck by the breadth of approaches, 
techniques, and questions that register that immediacy with precision and invention, and 
by the wide range of conceptual, material, formal, and perceptual languages that artists 
bring to bear.
To every artist who submitted: thank you for your bravery and generosity. Your 
contributions enrich a cultural tapestry that will leave an enduring mark on Wisconsin’s 
artistic legacy, and on the broader national field.

Taylor Jasper is the Susan and Rob White Associate Curator of Visual Arts at the Walker 
Art Center in Minneapolis. Since joining the Walker in 2023, her curatorial projects and 
exhibitions have included This Must Be the Place (2024); Sadie Barnette: The New Eagle 
Creek Saloon (2024); and Kandis Williams: A Surface (2025). From 2020 to 2023, Jasper 
served as Curatorial Associate of Visual and Performing Arts at The Momentary. While 
there, she supported exhibitions including Yvette Mayorga: what a time to be (2022); 
Cauleen Smith: Space Station; Radiant Behind the Sun (2021); Diana Al-Hadid: Ash in 
the Trade Winds (2021); and Garrett Bradley: American Rhapsody (2021). Prior to the 
Momentary, she was a Curatorial Research Assistant at the Virginia Museum of Fine Arts, 
where she contributed to the exhibition and catalogue The Dirty South: Contemporary 
Art, Material Culture, and the Sonic Impulse. Jasper was born and raised in Richmond, 
VA, and received her BA in Africana Studies and Art History from the College of William 
& Mary in 2018.
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MELISSA ORESKY

As a transplant to the Midwest, I have 
come to especially love my regular 
visits to Wisconsin. So this invitation 
to dive deep into works by Wisconsin 
artists has been, for me, a huge honor 
and a pleasure. I wasn’t in the least bit 

surprised by the depth, breadth, quality, and diversity of the works I had the very difficult 
task of selecting from. 
I was initially struck by the (often intersecting) mixture of weird vernaculars, spatial or 
bodily distortions, land awareness, and hyper-personal connections to cultures that link 
us from near to far. 
Then, I felt the slower burn of materiality. There seems to be a material primacy 
throughout the works in this exhibition, whether those materials operate in traditional or 
non-traditional ways. 
Materials operate within craft forms, through playful reinvention, misuse, trickery, and 
a deep environmental engagement. Materials convey identity; they travel with us. 
Materials can be pixels and sounds. Language itself can be material. Materials can do 
wildly mysterious things. Materials can evidence great intensities of care and labor. 
Wisconsin artists seem to be thinking with and about materials almost as a life force that 
transmits these various cultural, ecological, and embodied meanings. As a fellow artist, 
I am energized by the work being made here and now. 

Melissa Oresky is a multidisciplinary artist whose painting and collage practice 
centers on plants as sentient beings, exploring their forms, communication, and inner 
lives through slow, iterative studio processes. Her work has been exhibited widely 
in the U.S. and internationally, with recent pieces using botanical forms as a kind of 
visual language. Originally from Maryland, Oresky lives in Normal, Illinois, where she is 
a Professor of Painting and Drawing at Illinois State University.      
https://www.melissaoresky.com/

Biennial 2026 JURORS Statements







MOWA 1st Place Award  
		  $5000 + Solo exhibition at MOWA in 2028

Nina Ghanbarzadeh   The Love That We Need

WVA SE Chapter 2nd Place Award – $2000

Samuel Karow   The Dream Portal

WVA SC Chapter 3rd Place Award – $1250

Taj Matumbi   Hustle

WVA North Chapter 4th Place Award – $1,000

Jacklyn Berta    Hallway

WVA Lee Weiss Award for first time Biennial exhibitor – $500

Fatemeh Fani   Endless Mourning

Merit Award – $250

Swan Ferraro   Pretty Boy
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Wisconsin Artists Biennial 2026 Stats:
449 artists submitted 1,203 artworks with 50 artists with 52 total pieces accepted.

2026 Wisconsin Artists Biennial Committee: 
WVA Executive Director Shannon Kupfer, WVA President Jane Hostetler, WVA Vice President 

Karen Goetzinger, WVA Tech & SC Chapter Chair Mary Tilton, Biennial Catalog & North 
Chapter Chair Christine Style, MOWA Executive Director Laurie Winters, MOWA Deputy 

Director Jane Aspinwall, and MOWA Senior Curator Graeme Reid
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Adriana Barrios | Madison

Jennifer Bastian | Madison

Kayla Bauer | Madison

Julie Baugnet | Green Bay –

Willow Bayer | Appleton –

John Beaver | Appleton

Jacklyn Berta | Milwaukee •
Susan Boehm | Mount Pleasant –

Aaron Boyd | Milwaukee –

Lewis Cadkin | Brookfield –

Craig Clifford | Appleton

Kathryn Dreifuerst | Oshkosh –

Charlotte Easterling | Madison –

Scott Espeseth | Madison

Fatemeh Fani | Madison •
Swan Ferraro | Stoughton •
Clarissa Friday | West Bend

Frankie Suzanne Garr | Wauwatosa –

Nina Ghanbarzadeh | Muskego • –
Cynthia Hayes | Shorewood –

Kristine Hinrichs | Milwaukee –

John Hitchcock | Madison –
Douglas Hyslop | Madison

Jayne Reid Jackson | Madison –
Kevin Johnson | La Crosse

Samuel Karow | Menasha • –
Andrea Kidd | Waukesha

Michael Knapstein | Middleton –
Daniela Kouzov | Green Bay

Amanda Langer | Helenville –
Karla Lauden | Sheboygan

Robin Lauersdorf | Monona

Aaron Laux | Madison –
Andrew Linskens | Green Bay

Tanner MacArthur | Milwaukee

Ellen Mahaffy | Eau Claire

Taj Matumbi | Madison •
Marie May | Fitchberg –
Tina Meister | Middleton

Mariah Moneda | Madison

Christopher Murphy | Madison –
Angela Piehl | Milwaukee

Josef-Peter Römer | Galesville –

Ciel Skål | Madison –
Donald Taylor | Green Bay

Marta Tereziya | Milwaukee

Kristin Thielking | Amherst Junction

Marcia G. Thompson | Onalaska

Sarah Vandersee | Oshkosh –
Voytek  | Buffalo Grove

15• Designates Award Winner          – Designates WVA member
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Adriana Barrios  |  Madison

Coastal Borderlands: Between Sea and Life
Handmade Abaca paper, Mulberry paper, and screen print   |   16 x 16 x 24 inches

Using traditional and experimental printmaking methods alongside video, papermaking, and photography, my 
work explores the intersection of the climate crisis and humans’ relentless desire to control and manipulate the 
natural world. Paper plays a central role in my practice, not just as a surface for imagery, but as a conceptual 
and sculptural material that carries meaning.

The concepts in my practice are rooted in the changing landscapes of the Southern California coastline where 
I was born and raised, a region where the impacts of sea level rise and wildfires are both visible and urgent. 
This region is also shaped by migration, where the ongoing immigration crisis intersects with environmental 
instability, displacement, survival, and resistance. My practice responds to these urgent environmental and 
social crises through material experimentation, especially within papermaking and print.

My artwork connects to the rich historical tradition of printmaking as a form of resistance and as a medium for 
social and political commentary. The artwork becomes a testament to the past, a record of what once was, and 
a call for climate action now.
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Jennifer Bastian  |  Madison

I Reject
Used pillowcases, scrap fabric, thread, and fishing line  |  156 x 60 x 0.5 inches

My art practice is a complex support system for my disabilities and neurodivergence—focusing on grief, love, 
self discovery, and ritual. I explore these themes through quilt and fibers work, meditative photographs, and an 
obsession with candle-lighting and melted wax. 

Since the death of my second mother in 2022, I have had revelations around repressed trauma from my childhood 
and connected it to challenging patterns in my adult life, as well as the world around me. This has allowed me 
to find words to express the intentions of my practice more directly. It’s also made it impossible for me to ignore 
pain inside of myself and its connection to the global atrocities I see daily.

Through all of my processes of making, I create objects and experiences that resonate with the human yearning 
for safety and acceptance. I want to break cycles of harm within my family and community by introducing 
imagery and statements reminding us that the world can be different.
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Kayla Bauer  |  Madison

City View Through Park
Archival pigment print  |   21 x 21 inches

My art practice works with photography, text, and archives to examine nostalgia, memory, and the multiplicity of 
histories.  I am broadly interested in the art of wandering and examinations of the urban. In particular my work 
has focused on San Francisco and the effects of urban renewal policies on its cultural landscapes. Overlapping 
research interests include kitsch aesthetics, ethnic communities such as Chinatowns, and architectural history. 
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Julie Baugnet  |  Green Bay

Leaving Without Maps
Letterpress, stencil, intaglio, and collagraph print  |   10 x 5.25 inches

In my books I explore the common territories of poetry and image. Using color, texture, and the written word, 
I weave landscape and voice. I create small editions artists’ books using paint, mixed media, letterpress, 
handwriting, and screen print techniques.

I collaborate with poets, both national and international. My latest books are from a series of collaborations with 
my partner, Carter Clapsadle. We call our work: “Partners in Poetry.” As creatives, we work together on ideation, 
process and planning.
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Willow Bayer  |  Appleton

The Little Mess You Made
Paper collage, photograph, and black and white pen  |   27 x 21 x 2.5 inches

My collage practice involves deconstructing old photographs then recreating them out of paper. I preserve 
moments that were deemed very precious at one point and turn these memories into new colorful worlds. The 
people in the photos are left untouched. By collaging their clothes out of paper, they merge seamlessly into 
this new world. Through the process of layering paper, the pieces become very dimensional. When the collage 
is finished, I add details with black and white pens. Figuring out which photos to collage is easy for me. I am 
drawn to certain photos because of the energy and meaning behind them. Lately, I’ve been going through my 
grandma’s photo album that is mostly from the 1940s through the 1970s. My work has a familiar feeling of the 
past because they are frozen memories in time. Recently, I’ve also started taking an interest in old crime scene 
photos. I’ve been exploring collaging these gruesome scenes or photos that feel a tad off in contrast with my 
colorful style.
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Willow Bayer  |  Appleton

Midnight Snack
Paper collage, photograph, and black and white pen with wood.   |   20 x 31.25 x 1.5 inches
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John Beaver  |  Appleton

Geography of the Genocide (for Francesca Albanese)
New resinotype photograph and mixed media  |   18.5 x 24.5 inches

Between January 2024 and September 2025 I made several pictures about Gaza, my little bit of art in the face of 
one of the greatest moral crises of our time. This work is my response to the supply of military vehicles to Israel 
by local contractor Oshkosh Defense LLC, my local take on a recent report by the UN Special Rapporteur on 
the occupied Palestinian Territories, and a photographer’s introspection on the killings of journalists at al Shifa 
Hospital on 8/10/25 and Nassar Hospital on 8/25/25.  I used a photographic printing process (new resinotype) 
that allows for an expressiveness and physicality appropriate for this (unfortunately) ongoing project.  The 
imperfection of the technique allowed me to hope for happy accidents, to help make up for the fact that my 
response is inevitably not up to the task.  As a US citizen who has risked little, this picture is as much about 
my own and my community’s passive complicity as it is about Gaza.  Although the process and the craft keep 
me going—like a mantra—I have never made pictures with less pleasure or with such a persistent knot in my 
stomach.



Jacklyn Berta  |  Milwaukee

Hallway
Oil and acrylic on canvas and panel with aluminum brackets  |   18 x 20 x 11 inches

I like to use traditional materials in unconventional or “wrong” ways, such as making sheets out of acrylic 
medium, attaching canvas to a backwards frame, cutting holes in canvas, and attaching fabrics to painting 
surfaces. My interest lies in the fascination with the painting as an object rather than an image. Instead of using 
paint to create images, I utilize it as an essential material in sculpting.  I make sheets of acrylic mediums and use 
fabric scraps and handmade paper as materials to create collage-like surfaces. This results in work taking on 
many different forms, including those with architectural resemblance. 

23WVA North Chapter 4th Place Award
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Susan Boehm  |  Mount Pleasant  

Twisted 
Mechanical graphite pencil on paper   |   26 x 40 inches

I look for truth. I like to see the hand of the artist. Whether it is the bold strokes of palette knives in my abstract 
paintings or the sensitive, contoured cross-hatching that builds my realistic figures—I want to see the hand of 
the artist. There is so much that can be expressed with just one gestured stroke. And when those expressive 
marks start to create movement and structure within my work—there is deep fulfillment. I hope the viewer feels 
the honest expression of every mark I make—because art reveals that moment when you allow yourself to let 
go—and I create to capture that moment of truth. 
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Aaron Boyd  |  Milwaukee

Mary Turner Her Talk Enraged Them 
Watercolor, crayon, fabric, papers, colored pencil, and 24k gold leaf   |   30 x 22 x 1.5 inches

Art is a language and I tell stories with my art. In the telling of my stories, the focus is always on how to touch 
and connect the viewer asking, “Can you see yourself in this story or character?” Or more simply, empathize. 
To aid in this dialog my main tool is contrast: in style, texture, dimension, and color, drawing the viewers focus 
into the people of the story. Highly rendered and expressive faces and hands are there to grab the viewers’ eyes 
while contrasting the faces against color, texture and patterns. Keeping the viewers’ eyes moving but always 
bringing them back to the faces of the painting. Connecting viewer, story, and art. Art is a language and I tell 
stories with my art.
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Lewis Cadkin  |  Brookfield

Bayside Dispensary
Archival digital print  |   20 x 20 inches

My education in design science and my work experience in engineering and manufacturing operations, inform 
my work. Throughout my career, I have been involved with products that were, in some form, dependent on 
design.

My current focus is on industrial and architectural subjects. My compositions show complex settings and 
repetitive patterns that reveal a personality. This rhythmic quality grounds the image for the viewer. Emphasis is 
on detail and context, allowing each observer to bring their own life experience to the image.

My work tells stories of light revealing unique shapes, colors, and textures at a moment in time. My intent is to 
celebrate the essence of complex subjects with clarity.
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Craig Clifford  |  Appleton

Wallow
Ceramic  |   14 x 8 x 8 inches

My pieces are made by the assemblage of hundreds of press-molded, kitsch forms to create texture that at first 
glance seems to be a mere surface but then draws the viewer in with slices of recognizable imagery. I could 
use anything to create texture, but choose to use the trite, sentimentalized images that come from commercial 
plaster molds. In fine art, ceramics is often considered low art and within ceramics commercial molds are the 
lowest form of clay as they require no skill or creativity and represent images and clichés as crass novelty items. 
I transform these hollow, commercial reproductions of ‘art’ to create my work. The forms themselves are cast 
from found objects like refined teacups and serving pieces from cast-off china sets. For myself, these objects 
are images of refinement and wealth and act as a contrast to the surface imagery.
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Kathryn Dreifuerst  |  Oshkosh

Hostess Apron
Cotton apron, embroidery thread, and wood hanger    |   32 x 17 x 0.5 inches

In this series, I have re-appropriated sexist slurs that men use to denigrate women by embroidering them 
onto vintage found objects that belonged to women or girls. Sometimes I use red thread, bringing to mind 
Hawthorne’s Scarlet Letter. The words I choose, CUNT, PUSSY, BITCH, SLUT, and WHORE have been used to 
define women as sexual objects, to dehumanize them, to “put them in their place.”

“Pussy” is both a vulgar name for women’s genitals and an insult meaning a cowardly or weak person. I 
embroidered it on my great grandmother’s hostess apron: a protective garment worn over her good dress.
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Charlotte Easterling  |  Madison

Carlisle
Giclée print, digital illustration, and collage on archival paper   |   16 x 20 inches

I’m a digital illustrator, working on an iPad and laptop to create my drawings. My work is inspired by my 
Indigenous heritage and features stories and concepts that have been passed down to me. Animals, natural 
phenomena, and the rhythms of the world are all an important aspect of my work. 

I enjoy the juxtaposition between taking traditions and stories that have been part of my culture for generations 
and portraying them in a very modern medium. It shows how ours is still a vital, evolving culture that adapts and 
lives on rather than existing only in the past. It allows me to share these ideas in an accessible and interesting 
way.
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Scott Espeseth  |  Madison

Knees
Watercolor on paper  |   35 x 27 inches

This work is a drawing, made with black watercolor on paper. For me, drawing is about transparency, the most 
direct route from an idea to the paper. Watercolor pushes back on my obsessive tendencies, requiring me to 
make compromises, and not lose the forest for the trees. My drawings are inspired by chance encounters with 
objects, spaces, or events that trigger moments of clarity, where they suddenly appear to be intensely strange, 
or intensely beautiful. I attempt to stage these moments, either on site or in the studio, but inevitably I end up 
making changes. Through the process of careful setup and sustained looking, measuring, and drawing, I find 
a new clarity in the act of making. The images are animated by a consciousness lurking in the atmosphere, 
as though the membrane between two worlds has worn thin. My subconscious seems to be trying to tell me 
something through the choices I make in the studio, and I watch themes emerge, of memory, loss, change, and 
the fantastic.
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Fatemeh Fani  |  Madison

Endless Mourning 
Thread on archival pigment print   |   10 x 9 inches

Art serves as a profound conduit through which I articulate and convey my deepest emotions and thoughts. 
Throughout my artistic journey, it has been an invaluable tool, allowing me to express the complexities of my 
inner world with clarity and authenticity. I see art not only as a form of self-expression but also as a powerful 
instrument for self-healing. After immigrating to the United States, as an Iranian woman I found myself positioned 
between two very different worlds, navigating the emotional and cultural complexities of dual identities. On one 
hand, my heart remains connected to Iran, where ongoing political crises continue to shape my perspective. On 
the other, my life in the US offers new freedoms, unfamiliar experiences, and sometimes difficult adjustments. 
With this freedom comes a responsibility to speak out. Through my artwork and utilizing personal archival 
photographs, I am committed to shedding light on the alarming realities unfolding in Iran and raising awareness 
about the restrictions, exclusions, and discrimination women face, by depicting how a simple object, a scarf, 
loses its primary function and turns into a means of violence, murder, rape, and oppression.

WVA Lee Weiss Award
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Swan Ferraro  |  Stoughton

Pretty Boy
Dried flowers  |   24 x 38 inches

I am an interdisciplinary artist working in installation, sculpture, photo and video. I explore these mediums in 
conjunction with poetry and somatic rituals as a way to collectively dream of desirable futures. My research 
explores creative improvisation as a form of divination in the trans body. Through physically and spiritually 
envisioning new realities, imagination and improvisation are used as political tools for empowerment. I’ve 
discussed this work at art events as well as at healing events, including sexual assault recovery programs. 
My most recent solo exhibition, “Transmutation,” involved the combination of nature and dance in a collective 
healing ritual. In an effort to make healing practices more accessible, my work seeks to queer spaces into 
creative sanctuaries. My art is meant to question what healing is and how it is felt.

MERIT Award
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Clarissa Friday  |  West Bend

Wambli 
Archival digital print   |   16 x 24 inches

At my core, I am an Indigenous portrait photographer who finds beauty in the people around me and the 
environments we live in. My work is rooted in connection—honoring identity, culture, and the land as inseparable 
parts of our story.

As a digital photographer, I am focused on highlighting who we are today—presenting our people as vibrant, 
diverse, and thriving communities. Each portrait is a collaboration, created with care and intention, and shaped 
by the stories my sitters choose to share.

Much of my practice has grown through working alongside Native people across Wisconsin, building trust 
and capturing portraits that reflect both individuality and collective identity. As I continue this journey, I am 
expanding my work throughout the Great Lakes region, seeking to uplift more voices, strengthen connections, 
and document the living beauty of our people.
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Frankie Suzanne Garr  |  Wauwatosa

P.5
Archival print  |   20 x 25 inches

The stories of children living in a Ugandan orphanage are gritty, sorrowful, and achingly sad. Yet like children 
everywhere, they play, attend school, and share meals. My images reflect powerful moments over six years 
living among them. I had the privilege of quietly observing, participating and intimately sharing in their daily lives. 
Life is not a series of snapshots, it’s living, fluid and reveals itself through vulnerable moments and everyday 
gestures. 

Each image from this series has a common thread of revealing how our hands say more than we notice. Our 
hands are vehicles with the capacity to love, connect, heal or take. Each image explores the intersection of the 
physical world with deep emotional layers. They tell their own story of the everyday and invite you in to have 
a conversation with yourself about what you see; to look, wonder and more importantly feel with your heart. 
There’s a paradox playing out here; we see beauty and we also see the dark side; hands holding one another 
and then the head of a chicken after it has been severed. The Japanese have a word for this dual perception: 
mono no aware. It translates something like “beauty tinged with sadness.”
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Nina Ghanbarzadeh  |  Muskego

The Love that We Need 
Hand cut insulation board, acrylic paint, and salvaged bricks   |   120 x 90 x 90 inches

Love is one of the strongest human feelings. Love is what bonds us and it has a significant influence on our 
sense of well-being. It is practically impossible to imagine a society without love. During the most difficult times 
in human history, it was/is love that drives people to care for others, sacrifice, volunteer, and continue to create. 
Love has been, and still is, influential in many art forms from painting to music, theater, and film productions. In 
short, wherever we live, and however we live, our lives would be meaningless without love. 

I have used the letters in the word “love” (there are three letters in Ishq) in Farsi my tongue, to create this 
sculpture. The large size of it minimizes the legibility of the stacked and connected shapes. The dark color on 
the surfaces of the cut pieces makes them look heavy in contrast of the lightness of the material.

MOWA 1st Place Award
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Cynthia Hayes  |  Shorewood

Lushan Mountain Lookout
Oil on canvas  |   52 x 42 inches

Western and Eastern visual traditions merge in a new series titled “The Fantastic Mundane.” Ancient and 
contemporary imagery, gathered on research trips throughout Asia and most recently in China, are fused 
together in the remediation. 

In this context, the artwork examines the prevalence of mascots used in Chinese commerce found at temples, 
palaces, and landmarks, as well as on the streets and in shopping malls. Seemingly incompatible, the large, 
silly fiberglass sculptures are shocking when juxtaposed with some of the historically significant places they are 
situated in. 

Building on these observations, the ubiquitous mascots blend modern “cute” (ke ai) aesthetics with auspicious 
symbolism, making them highly effective marketing tools that are deeply integrated into present-day culture. 
They appeal to kids of all ages by offering a sense of escapism and emotional comfort, which resonates by 
connecting to the “inner child.” The colorful, giant, figurative statues provide people with endless photo 
opportunities for social media posts and appear to interact with passersby in these painted representations.
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John Hitchcock  |  Madison 
Ceremonial (Speaking with Each Other)

Silk ribbon, metal, plastic, paint, and thread  |    96 x 96 x 48 inches

The Ceremonial (Pow-wow ribbon chair) reflect on indigeneity’s past, present, and future. The pow-wow chair 
is used at American Indian dances and ceremonies to offer support, comfort, and inclusion. Ribbon chairs are 
decorated with colorful silk ribbons symbolizing celebration and resilience. Rising upwards, they become a 
metaphor for our indigenous journey, honoring ancestors and spirits. The work reflects on societal contributions, 
challenges, and the importance of place, grounding, and identity. This body of work honors the perseverance of 
ancestors, reclaiming indigenous space and perspectives. We are still here.
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Kristine Hinrichs  |  Milwaukee

Standing Strong
Photographic images on Habotai and Organza silk panels  |   30 x 40 x 5 inches

I am attracted to the many layers of the cityscape, an outgrowth of my training in urban planning. I have taken 
a photograph and posted to social media every day for 15 years, never missing a day. My images focus a 
re-imagining of the urban landscape—layers, reflections, movement. I want the viewer to wonder what they are 
looking at and see the relationships between the elements of my images. I am particularly drawn to essential 
workers as a subject—the workers that no one notices, yet are essential to the day to day functioning of our 
communities.

These pieces translate the “hard” look of a paper or metal print to silk. These pieces complement my traditional 
photographic prints. I find that this soft and luxurious silk provides a counterpoint to the hardness of the urban 
landscape and adds something unexpected as well as a layer of transparency. It also provides a counterpoint to 
the digital photographic process—one very technology focused—to the living breathing natural silk fabric and 
the hand-sewing involved in producing the pieces. All of my photographs focus on the changeable nature of the 
urban landscape, documented in my daily photos.
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Kristine Hinrichs  |  Milwaukee

Essential and Invisible
Photographic images on Organza silk panels  |   48 x 25 x 25 inches
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Douglas Hyslop  |  Madison

Columbine’s Looking-Glass Minuet
Acrylic on canvas   |   50 x 62 inches

My art centers on human figures. They are often clowns. Rather than portray the clowns as cartoon-like 
caricatures, I attempt to portray them in a more ideal manner, the way a Greek classical god or goddess might 
be portrayed. I also try to find  appropriate emotional and intellectual spaces for them. To this end I make figures 
and objects partially transparent, as well as make mirror image reflections of them. Transparency means more 
than one figure or object can occupy the same two-dimensional space on the picture surface. Reflection, on 
the other hand, means the same figure or object can be seen in more than one location on the same picture 
surface. I think transparency and reflection shine a spotlight, as it were, on the problem of depth in drawing and 
painting, the problem of the flatness of the picture plane. The ultimate objective, however, is to provide a sense 
of humanity for the figures, to suggest a dignified presence and meaningful relationship between one figure and 
another, between figures and objects, and between the figures and the totality of the pictorial composition. The 
mode of narration, if you can speak of that, is of a quest.
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Jayne Reid Jackson  |  Madison

Offerings
Mezzotint print   |   22 x 26 inches

As an artist/printmaker using primarily mezzotint, I strive to produce works that show how simple objects can 
create mystery and visual poetry.

The interplay of the objects with each other and their environment, and the manipulation of the reflections of 
the glass and shadow patterns all tell small stories and add symbolic meaning to show what is special about 
everyday things and tell a larger story.



42

Kevin Johnson  |  La Crosse

In The Garden (Choosing Plant Combinations - Meredith Co, Better Homes and 
Gardens, 1999)
Altered book  |   19.25 x 25.25 x 3 inches

Shrouded between the pages of printed books are images composed of combined fragments from various 
depths within. Images that have lain dormant since the antiquated books were bound yet remained obscured 
from view by layer upon layer of paper, prior to being exposed in an excavation. With a sharp utility knife and a 
steadied hand, sections of unessential material are cut and removed– page by page—sculpting new form from 
the original artifact. Residual images and text endure unmoved, unaltered, and attached to the binding, revealing 
a previously unseen glimpse into an aging relic. It is a uniquely satisfying challenge working within the confines 
of what is solely available. Altering only appearance, not content, allowing the source material to carry its own 
voice and striving to maintain structural stability throughout the entire process. A particular gratification comes 
with revitalizing nostalgic objects into new creations while embracing a moderately unconventional medium.
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Samuel Karow  |  Menasha

The Dream Portal
Digital video  |   4:27 minutes

I am an experimental video artist whose work moves between narrative and documentary, fact and imagination. 
From an early project transforming my family’s barn into a haunted house, I discovered the power of embellishing 
reality with invention—a strategy that continues to shape my films and installations.

Much of my work unfolds through self-portraiture, using video as a means of confession, exploration, and 
confrontation. I investigate desire, fetishism, and body image, wrestling with the dualities of shame and 
acceptance, compulsion and release. I want my work to unsettle as much as it reveals—creating spaces where 
alternative narratives of identity and intimacy can take root outside mainstream ideals.

Equally important to me is the material life of obsolete technologies. My recent experiments with the Fisher-
Price PXL-2000 “PixelVision” camera embrace its glitches, static, and oversized pixels as collaborators. These 
imperfect, kinetic images—at once nostalgic and futuristic—mirror the tensions at the heart of my practice: 
between play and confession, vulnerability and spectacle, the mechanical and the human.

WVA SE Chapter 2nd Place Award
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Andrea Kidd  |  Waukesha

Have Some More Tea
Oil on panel  |   14 x 11 inches

I create hyperrealist paintings and drawings in oil and charcoal, blending together elements of surrealism and 
whimsy inspired by fairy tales, Alice in Wonderland, and the surreal. Through my paintings, I aim to create an 
unsettling yet captivating experience for viewers, that draws them in and transports them to a dreamlike world. 
Each work is meticulously crafted, combining colors and details from different aspects of reality that together 
form a hypnotic image. My hyperrealist style brings out the strangeness of ordinary, everyday life while still 
maintaining its beauty. I hope to bring joy to viewers, as my paintings remind them of the little moments in life 
that can often be overlooked. 
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Michael Knapstein  |  Middleton

The Prizewinner from the series The Unforgotten
Archival pigment print   |   39 x 39 inches

My photographic series “The Unforgotten” was created to honor and preserve the rapidly disappearing family 
farm and the rural agricultural tradition that helped build the American Midwest. Just during my lifetime, 
Wisconsin has lost more than 105,000 family farms. While these traditional small farms are falling victim 
to corporate agriculture and urbanization, their legacy is still honored with events that celebrate the proud 
agricultural heritage of the Midwest. 

I explored this world for several years by attending more than 50 small agricultural fairs and rural festivals across 
the Midwest. The resulting images speak to themes of rural identity, memory, loss, history, heritage, pride, family, 
community, and sense of place.

To express the timeless nature of this material, I approached this project from a “straight photography” 
perspective in the spirit of Group f/64. My approach was informed by the iconic work of WPA artists and 
mid-century modernist photographers such as Adams, Weston, White, Strand, Parks, and Evans.

My work was also influenced by the American Regionalism movement and the work of artists including Wood, 
Benton, Curry, Wyeth, and Hopper.
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Daniela Kouzov   |  Green Bay

Water IX
Unglazed and colored porcelain   |   9 x 10 x 8 inches

Clay is a medium that continually challenges and expands my practice, pushing me to explore new forms 
and possibilities. Inspired by nature, my work reflects the shifting rhythms of life through sculptural forms that 
embody movement, energy, and direction.

I strive to create clean, organic shapes that balance precision with spontaneity. Using a combination of wheel 
throwing and hand-building, I construct forms that twist, fold, and flow, capturing a sense of motion within 
stillness. Porcelain and mid-fire stoneware allow me to achieve surfaces and structures that enhance both 
delicacy and strength.

I view each piece as part of a dialogue—an open conversation between artist and viewer. The layered complexity 
of my work invites multiple interpretations, encouraging engagement, and personal connection. My goal is to 
create sculptures that are both visually compelling and conceptually resonant, offering a dynamic experience 
in any setting.
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Amanda Langer  |  Helenville

Revelation of the Softness Within
Steel and yarn  |   36 x 22 x 4 inches

As two vastly different materials, steel and fiber represent extremes on a spectrum, opposites, or opposing 
forces, and I am intrigued by the search for a balance and a harmony between them. The works I create explore 
the contrasting and conflicting natures between the metal and the fiber in a way that complements them both, 
and invites each to alter its nature to their mutual benefit.

I employ a variety of metal and fiber techniques in my work; arc welding to construct and shape the metal; 
oxy-acetylene torch to make holes and apply texture; angle grinder, wire brushes, and various abrasives to 
polish and texturize the metal. I knit or crochet the yarn or thread by hand and attach it to the metal or I crochet 
directly onto the metal surface.

The contrast between these materials reflects the conflicts and tensions in our human and more-than-human 
world between individuals, groups, countries, between factions, physical and cultural, and between our human 
society and the environment we depend on. These materials and the innumerable ways they can integrate 
demonstrate the infinite potential to cooperate and exist together peacefully and in mutual benefit.
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Karla Lauden  |  Sheboygan

Life and Limbs: 5 Heads
Paper, craft paint, pencil, acrylic, and wax  |   29 x 26 inches

By reassembling memories, perceptions, and experiences through collage and mixed media, I reflect the mind’s 
capacity to reshape found materials into new realities, giving birth to fresh meaning in a fragmented world.
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Robin Lauersdorf  |  Monona

Running Free
Graphite on paper   |   17 x 29 inches

To many artists, drawing is used as a preliminary means to an end. Through years of meticulous work, I have 
tried to show that the pencil can be used as an art form in itself. 

Through close observation, I render my graphite pencil drawings as detailed and realistic as possible. Without 
the use of color, my drawings must stand on design and value alone. Opposed to pen and ink, pencil allows me 
to obtain all of the subtle values ranging from very light to very dark. Charcoal, being very soft, doesn’t allow for 
fine details. 

My subject matter often varies. I find that anything is interesting to draw as long as I can be creative in the 
designing of the piece. Like most artists, I have a vision of what I want to draw and must research, photograph 
and sketch until I have illustrated what I envision. The design process can take longer than the actual drawing 
itself. However, because of the detail I try to achieve, it can take up to three months before I feel satisfied with 
the completed drawing. 
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Aaron Laux  |  Madison

Cherish
Cherry wood, aluminum, weathered wood, paint, roots, and soap stone   |   60 x 60 x 3 inches

Art has always been my way of interpreting the deeper meaning woven into the fabric of life. My search for 
meaning centers on a fundamental question: How do we achieve true balance and well-being in a world full of 
uncertainty? To me, health represents a state of equilibrium—within the body, the mind, and the larger context 
of the world. It encompasses not just the absence of illness but a more comprehensive sense of well-being and 
the opportunity to live a thriving life. For those who encounter my work, you are witnessing a visual expression 
of my personal journey in search of a healthy equilibrium. This path is rooted in a deep connection to the living 
world. As a tactile person, I am drawn toward sculpture made with materials found in nature. For instance, my 
mosaic reliefs are made with pieces of fallen birch bark, which serve as the building blocks of each composition. 
The seamless integration of these fragments serves as a reminder that our bodies are part of a larger whole, 
much like the interconnected communities of people and other living beings that share this world.
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Andrew Linskens  |  Green Bay

Pink Creatures 2
Acrylic on canvas   |   76 x 88 inches

Pink Creatures:  Hot pink inverts the naturalism of chlorophyll green vegetation into a reimagined chromatic 
environment that is both otherworldly and familiar. Among the intertwined blossoms, creatures emerge, 
symbolizing the artists who have channeled and shaped a region’s artistic identity. They remind us that expression 
does not bloom alone but grows through entanglements of memory, influence, and place. We are all connected 
as mutating fractals in the garden of perpetual becoming.
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Tanner MacArthur  |  Milwaukee

Flashes of Wit from the Dizzying Blue
Mixed media  |   66 x 25 x 6 inches

I am drawn to the material disorder of urban spaces and see form, line, and pictorial possibilities in the city’s 
crevices. I view unpredictable cracks in the sidewalk like delicate pencil marks, and traffic cones out of place 
as sculpture. The possibility of encountering moments of non-conformity takes me down wet alleyways and 
into half-baked construction sites. During my exploration of these spaces, I photograph moments and collect 
materials that don’t fit into the narrative of an ideal city. 

Once a piece of wood is deemed scrap-worthy, it gets tossed to the curb or stacked in a corner, stripping it 
of value and meaning. The charged potential of this lost or discarded object is now abstracted, and can be 
recontextualized in my studio. Alongside other surfaces, textures, and industrial detritus, this found wood, for 
example, is reassembled into a spontaneous palimpsest of city life. Paint is used as a tool to engage with and 
highlight the irregularities of found material, but also to activate it in new ways. The resulting practice forms a 
feedback loop that brings formal painting concerns into the streets, and street debris into the painting studio. 
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Ellen Mahaffy  |  Eau Claire

Memorial Day Sermons
Archival pigment print   |   12 x 9 inches

What remains of our forebears’ words? My work draws from familial archives passed down through generations. 
My grandfather, a Presbyterian minister, kept a daily diary. My grandmother annotated family photographs and 
maintained a travel journal. My father wrote a shopping list for my sister. I weave connections through time, 
examining the past to understand the present.

Memorial Day Sermons layers my grandfather’s sermon pages with a snapshot of my grandparents.
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Taj Matumbi  |  Madison

Hustle
Acrylic and flashe on canvas  |  60 x 48 inches

The last five years, I have been painting flat abstract figuration as a central focus. This visual style has been a 
vernacular I employ as a parameter while I investigate varying subject matter. In these recent paintings, I am 
intrigued by the Renaissance representation of humanist values. Throughout these pieces, I wrestle with the 
challenge of depicting concepts of morality and spirituality, blending both imagined scenarios and personal 
experiences. As an American painter living in the 21st century I find myself in the same culture and society which 
heavily identifies with these humanistic values. The recent works are dealing with their own moral and spiritual 
dilemmas within a world of temptation and distraction. These works serve as personal allegories as I grapple 
with my own personal challenges in society that continues to feel as if it is on the brink of apocalypse.

WVA SC Chapter 3rd Place Award
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Marie May   |   Fitchburg

Requiem
Prismacolor on paper   |   38.5 x 34.5 inches

Fascination with flora and fauna since childhood has led to hundreds of sketches and fully realized images that 
can take up to 11/2  years to complete. Coming from a figure drawing collegiate background, I always draw 
from life—the plant or animal recorded, just as I see it before me. I always start with the eye of a creature since 
that needs to be right or no need to go further... For over 25 years I’ve haunted a Zoology Museum, choosing 
specimens to immortalize, the only “non-employee” given a key so I can work off-hours.

Rabbits and owls only see blue/green. Predators seek out prey whose environment is key to their survival as well 
as being everything they know about the world. 
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Tina Meister  |  Middleton

Dreams (protection)
Cotton thread and glass beads on family oven mitts   |  11 x 20.5 x 4 inches

My studio research blends multimedia artwork, social practice, and archives to trace queer relational dynamics, 
kinship, and world-making through the lens of domestic and ecological spaces. My current artistic practice 
is centered around recording the queer home archive, a piece often missing from a history that documents 
a public struggle for acceptance and human rights. My work seeks to respond to a question that has been 
ever under the surface in queer representation: How do we capture, represent, and uplift experiences of the 
vulnerable self, while contending with a system that expects surveillance, over-exposure, and access to our 
most private interiors? My studio investigations use fabric, quilting and mending as motifs for queer kinship, 
fragmentation of identity, and community.  Using the medium of textiles, painting, and film, I investigate how 
we might uplift the fragmented self while drawing associations to the relational attachments of one’s personal 
and more broad community and sense of place. These practices center queer identity as communal, political, 
ecological, personal.
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Mariah Moneda  |  Madison

St. Louis, MO - Climatron
Ink print on handmade Abaca paper   |   34 x 26 inches

My practice is an invitation, a third space, a community hub. It builds relationships, it embraces the body and 
lives inside of it. I utilize food, textiles, and performance, to engage the senses and bring awareness to the 
shared humanity around us. I draw from the indigenous values of my colonized motherland, the Philippines to 
shorten social distance in order to counter the increased division in the United States. My recent explorations 
use the material symbol of the banana tree throughout its life cycle, reflecting on its belonging and ease of 
survival within the current landscape and cultivation. A banana tree grows abundantly in a tropical climate year-
round but will perish in a northern winter, unless cared for in a greenhouse. I gather the tree and lay the leaves 
out to be dined on to host the community for a meal, memorialize its remains through photography, wood 
carving, and papermaking, then return what is left of the plant back into the earth through compost. Every step 
of the process is a ritual form of labor based in place and placelessness, memories and lessons from a past life, 
and parallels the migrant’s journey of leaving a homeland and rebuilding a home.
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Christopher Murphy  |  Madison 
Hart
Animal bone, hand forged and stainless steel    |   32 x 20 x 9 inches

My overall theme is the persistence of organic design in history. While my work is entirely decorative, my 
aesthetic as an artist is firmly rooted in the technology of my trade as an electrician. Some of my work uses 
a base of figurative fiberglass body casts with appendages and surface decoration in styles consistent with 
the Norse and Celtic civilizations of my European background. These figures highlight geometric and stylistic 
motifs from historical texts, runes, and tattoos married with modern technological industrial design such as 
circuit diagrams. Many of the obsolete mechanisms incorporated echo the designs of these past civilizations. 
Incorporating electronic components imbedded in polyurethane form, my mosaic.
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Angela Piehl  |  Milwaukee

Horntooth
Archival pigment print of digital collage  |   24 x 24 inches

My work explores tensions found in accumulations. I quote imagery from media sources such as culture and 
lifestyle magazines, containing inherent codifications of gender norms, and seductive representations of luxury 
and consumerism. I consider the material histories of goods depicted, and how we as a human culture have 
assigned value to materials we live with, wear, and use to craft our identities. Blending aesthetic categories—
synthetic and organic, flora and fauna, bodily and constructed forms—allows investigation of the boundary 
between the natural and the “unnatural.” Hybrid forms exist in ambiguous spaces, where the synthetic and 
organic overlap in unexpected ways, suggesting a future where nature has either overtaken or merged with the 
human-made. The terrain depicted in my work is a space of potential akin to compost; a continual recycling of 
materials in which a prolific range of transformations can occur. Collage aesthetics become a tool for ecological 
exploration, speculative fabulation, and queering nature, where I can engage with the proliferation of both 
natural and synthetic worlds and reflect on the nature of consumer materials, their legacies and visual cultures.
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Josef-Peter Römer  |  Galesville

A Fraction Perceived
Oil on linen  |   54 x 60 inches

I do not have any great philosophical statement to make about creating my art.  I paint what I like to make a 
comment on in my interpretation of the subject matter.  I prefer to paint themes that evolve from my dreams, 
personal experiences, historical and current events. 

I do not concern myself with perspective or size as it relates to other objects in the painting, nor do my paintings 
have a single point of interest.  It is the whole painting that is the point of interest. 
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Ciel Skål  |  Madison

I Am
Ink, watercolor, and graphite on paper   |   56.5 x 30.5 inches

My work reflects on identity and the lifelong struggle to define “home”—not just as a physical space, but as a 
cultural and emotional anchor. A transient upbringing, steeped in shifting landscapes, informs my process and 
the work’s thematic core. It begins with a returning, a collection of water from locations I’ve called home. This 
water carries its own unique properties, and when let loose with ink, allows unpredictable reactions – a mirror of 
the uncontrollable forces in our surroundings. From this chaos, I form figures that are both faceless yet emotive, 
speaking a nuanced dialogue through hands—pain, resilience, and healing. Working in mixed media, I blur the 
boundaries of ink, watercolor, and graphite, encapsulating the fluid relationship of identity and environment.
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Donald Taylor  |  Green Bay

Waiting
Mulberry wood  |   10.5 x 23.5 x 17 inches

This sculpture is a three dimensional representation of a drawing never made. The constructionist, organic 
assemblage is a manifestation of childhood memories plus ongoing fascination with materials: particularly 
wood. I grow the special mulberry trees for the unique shape of the branches. Each year a few branches of 
at least two years of age are harvested, partially peeled, dried, and eventually edited for particular curvilinear 
qualities. A preconceived form is held in my mind as branch by branch is assembled anew. As the pieces are 
held together by small dowels and wood glue, most progress is made two branches at a time and allowed to 
dry slowly. The visualized form is maintained in mind without any detailed plan; hence, many changes occur as 
the piece evolves —especially as aging has affected short-term memory. Compulsiveness in this process would 
require detailed plans. Moreover, there is a form of stream-of-consciousness in the work. I surrender to the years 
of making as well as the innumerable possibilities. I refuse to allow the pieces to control me—only the desire to 
make the concept tangible, and then to move on to the next.
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Marta Tereziya  |  Milwaukee

As I Watched Her Fall
Cherry wood   |   33 x 10 x 6.75 inches

I immigrated from Ukraine at the age of nine, fleeing danger with a deep appreciation for all living things. The 
instinct to nurture has been rooted in me—partly through my womanhood, partly through my culture. Gardening 
and harvesting food with my family showed me our reliance on nature and each other.

Painting and sculpture are my closest companions in art. My paintings often depict human forms dissolving into 
nature, illustrating our impermanence and connection to the earth. Through translucent brushwork—delicate, 
cloud-like layers—I invite the viewer to breathe and simply be. Femininity, an essential part of my identity, comes 
through in floral imagery and soft, muted tones.

I use wood as a sculptural material, treating it as a living entity. I approach it with empathy and gratitude for all 
that it gives to us. I let the material shine in its raw form, honoring its natural presence.

Through my art, I explore the transitory nature of existence. Being displaced at a young age taught me to harvest 
a sense of home in every leaf and cloud I encounter. As I move through life, I strive to nurture the environment—
planting seeds for future blooms and embracing my impermanence.
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Kristin Thielking  |  Amherst Junction

Ascent
Glass   |   72 x 36 x 36 inches

I have always felt a pull to write on objects that are not meant to be written on such as:  walls in a house, a toilet, 
the hull of a sailboat, inside the cracks of a fallen tree, or rocks by a river. The act of writing by hand on these 
objects feels physically good like an exhale. Writing the words down, not on paper, but on solid things gives the 
tangled flow of words in my head a reassuring order, a peace to the noise. This process has led to works that 
explore language as a physical material which occupies a space, a form, and has weight as well as meaning. 
I embed words within glass forms such as bridges, boat hulls, and most recently in glass ladders, that weave 
together reaching upward. When the words themselves form the structure they feel more real, have actual 
weight, are subject to gravity. The ladders signify a precarious but hopeful journey up, a life pieced together from 
both positive and negative experiences, connections, epiphanies, losses, dead-ends and work-arounds, and a 
deep human need to connect with others and with the world around us. 
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Marcia G. Thompson  |  Onalaska

Baby Dress with Forget-me-nots
Pressure print with Tetra Pak relief prints  |   30 x 24 inches

In the past year, I have been working with pressure prints, using vintage textiles. These prints do not require the 
destruction of the textile, which are often quite fragile. In some cases, I have used textiles from my family or from 
my childhood (for example, “Dolly” in one of these prints was a doll from my childhood, which I destuffed before 
putting her through my printing press.). These textiles hold memories, for me, of past times and people who are 
no longer with us. I am very interested in the importance of handwork in the lives of humans, especially women, 
to make the everyday special. When I began using this method of printing, I was amazed to see the x-ray quality.
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Sarah Vandersee  |  Oshkosh

Tidal Conversation
Foraged clay, drift wood, and cotton   |   7 x 16 x 7

Over the past few months, I’ve been exploring links between these environments through foraging materials and 
careful meditation on how to utilize them effectively. Through this, my work is imbued with the spirit of those 
places and the memories that I have made there. This is similar to how family heirlooms, pictures, or furniture 
gain significance over time. They become more than just the object, but vessels that carry those memories.

The foraged materials are then processed with the traditional techniques that have been passed down through 
my family. While none of them may have been weavers or ceramicists, the traditions of mending fabrics, marine 
knot tying, and the fiber arts are prevalent crafts in my lineage. By combining my new knowledge of local natural 
resources with inherited techniques, I aim to forage a connection between my familial traditions and with the 
natural environment.
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Voytek   |  Buffalo Grove

The Last Butterfly
Graphite and oil wash on canvas   |   48 x 60 inches

Following the Light. Balancing the textures, forms and colors. Looking for challenging compositions. That is the 
core of my everyday sessions with visual communication matter. All of the above are often the carriers of the 
semantics. But semantics will never play right without Composition. Yes, I will call myself Colors Composer :)




