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Wisconsin Visual Artists

Dear Members,

We are fortunate to have a very active state board, meeting frequently
to delve deeply into the heart of our organization. As we reflect on our
journey, we continually ask ourselves: How can we continue to grow and
improve? How can we best serve our membership? Your feedback is
invaluable in guiding our efforts because, ultimately, you are the reason

we exist.

WVA stands apart because it is driven solely by artists, for artists. Our
commitment is not to financial profit but to leveraging our resources
to create opportunities for you. | am immensely proud to witness our
chapter chairs organizing numerous captivating exhibitions at the
local level, in addition to our flagship events such as the Biennial and
Perspectives. In this issue, we spotlight a selection of these chapter
showcases. These opportunities not only connect you with potential
collectors, gallerists, and collaborators but also, we hope, result in
sales and bolster your professional credentials—benefits that are truly

invaluable.

As we review the last 123 years of meetings, exhibitions, and publications,
l invite you to consider supporting WVA's future through a donation.

Your generosity enables us to expand our programming, provide more
exhibition opportunities, and offer valuable resources to emerging and
established artists across Wisconsin. Whether it's a one-time gift or a

legacy donation, your support ensures that WVA continues to thrive
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and remains a vital part of our artistic community. Here is a note from Christine Style after a very

generous donation in honor of her mother, Ruth Muehimeier, another lifelong contributor to WVA:

‘I am pleased to make this gift to the WVA Endowment with the Greater Milwaukee
Foundation. | have been a member of the WVA NE Chapter since 1990 primarily due to my
mother, Ruth (Ewart) Muehlmeier and her involvement in WVA (WP&S/WAAM) her entire
adult life. | believe her example of leadership and love of art encouraged my love and
support of the visual arts. Art making, exhibiting and giving back feeds my soul, makes me

happy and | know this gift will help continue to build the WVA community.”

By being part of WVA, you are not just a member but an integral part of Wisconsin's art history. Your

participation enriches our collective story, and we sincerely appreciate the contributions you make.
As we look ahead, we are committed to enhancing our support for you, ensuring that WVA remains
a vibrant hub for artistic expression and community. Together, we will continue to write the next
chapters of our shared history, inspired by your passion and talent.

Thank you for being part of the Wisconsin Visual Artists community.

Warm regards,

Ally

Quarter 3- Julyr 2024 Wisconsin Visual Artists
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written and photos provided by Steven Bauer

About a year ago the Southeast Chapter was contacted by The Ronald
McDonald House Charities seeking artists to provide artwork for the recently
completed wing of the Ronald McDonald House in Wauwatosa. The new
wing allows the RMH to provide a home-away-home for families whose child
requires a minimum of 60 days of hospital care.

I met with Kelsey Stolz, Assistant Facilities Manager, at Ronald McDonald
House and we came up with a plan to provide artwork for the new wing on

a rotating basis. Every three months since September 2023, the SE Chapter
has provided “new” art for the families staying at RMH. Thirty artists have
displayed about 100 pieces of art, including pastels, oil, acrylics, mixed medig,
photography, monoprints, and collage.

Over 10% of the work displayed has been acquired by Ronald McDonald
House Charities for permanent display in family suites, as well as by families
staying at the house, and RHMC staff members.

The online catalogues of the work displayed at the Ronald McDonald House
may be viewed on the Wisconsin Visual Artists website.

Participating Artists
Barbara Rae Schaefer, Byron Becker, Carole Glass, Cindy Hansen, David Bueschel, Denise Hansen, Denise Presnell, Diane
Zeni. Erica Lambrecht, Frankie Garr, Gail Willert, Gwen Granzow, Irene Taylor. Jack Pachuta, Jean D Sobon, Jeanne Panka,

Kathleen Pulz, Kenneth Vonderberg, Leah Cashaw, Lee Grantham, Maggie Smith, Marcia Hero, Marilyn Horst, Mark Weller,
Mike De Sisti, Patricia Belbin, Ruth Vonderberg, Steven Bauer, Ted Injasulian, Terri Hart-Ellis, and Yelena Patskevich.

Laurie Bertrand, President/CEO
‘This partnership adds to our guest experience in such a positive way. The thoughtfulness behind
rotating the artwork to offer our guests who stay 60 days or more a variety of color and creativity truly

adds sunshine and hope to our families’ journey. We are so honored to have this incredible partnership

with WVA Southeast Chapter and could not be more proud to share it with our families.”

Wisconsin Visual Artists
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Kelsey Stoltz, Assistant Manager, Facilities

‘Steven Bauer and the members of the Wisconsin Visual Artists Southeast Chapter have truly helped
transform the newest wing of our House and have helped make it feel more like a home. | love that this
little idea we formulated a year ago has taken on a life of its own - our staff, families and volunteers

now always look forward to see what will be displayed next! The feedback from families staying in those
long-term suites has been so positive and appreciative. These families are staying here at the Ronald
McDonald House for 60 days or longer, and this rotation of art gives them something new to visually
enjoy and escape into, if even for a moment, while they are going through quite possibly one of the most

difficult times of their lives. "

Quarter 3- Julyr 2024 Wisconsin Visual Artists 7



written and photos provided by Mary Tilton

The South Central Chapter tries to do three member shows a year. Some
may be juried or themed, but we try to represent as much member art
as possible. Yearly, we exhibit at the UW Health Hospital in Madison, with
about 70 pieces of artwork and generally several sales. Other shows are
at area galleries like the UW Arboretum and the Pyle Center. In the past
few years we've attempted to broaden our reach beyond the immediate
Madison area and have had shows at the River Arts Center in Prairie du
Sac and the SSM Hospital in Monroe. This fall we will be at the Beloit Arts
Center, and in the future will be in Portage.

Our most recent show was at the Kasieta Center, (here's a link) a
community gathering space at Badger Prairie Needs Network in Verona.
Twenty-one artists are displaying 40 works in this show. We had the
opportunity to organize the exhibit, and volunteers Ann Haberl and Jayne
Reid Jackson arranged them to create an engaging and thoughtful
display on the center's four walls.

We have had some sales at previous exhibitions at this venue, and we post prices and QR codes to the artists’ websites
as a way of connecting viewers to the artists. This venue has allowed us to share the artistic gifts of our members with an
appreciative community and thus uplift us all.

Our opening reception at the center on June 18 was attended by new and long-time members, and we took the
opportunity to discuss our art and the history and goals of WVA. It was a delightful time.

8 Wisconsin Visual Artists
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Images by Christine Style and Jane Hostetler

NE Chapter Member Exhibit - One Great Show - Two Great Locations!

Congratulation to all members exhibiting in this show! We are grateful to Craig Blietz for his thoughtful jurying at both

locations, and treating us to excellent juror talks!

“WVA NE Smashing Small Works!”

On View May 25 - July 6, 2024 at Miller Art Museum Sturgeon Bay, Wisconsin
Ruth Morton Miller Mezzanine

Congratulations to the award winners:

Ist Place: Collette LaRue,
‘Final Embrace Before Cutting Back,” Digital Photograph

2nd Place: Ginnie Cappaert,
"Spring Forest,” Oil and Mixed Media on Mounted Paper

Honorable Mention: Lynn Gilchrist,
‘Learning the Language,” Acrylic on Cradled Wood

Thank you Miller Art Museum for hosting this show, and especially,
Helen del Guidice for her excellence in curating the works on the lovely walls of the Miller.

“WVA NE At Large!”
On View June 7 - July 20, 2024 at newARTSpace De Pere, WI
Congratulations to the award winners:

Ist Place: Diane Canfield Bywaters,
'Eve: The Mother of Mankind,” Assemblage

Honorable Mention: Christine Style,
'Princess Poppy Meets Potted Plants,” Woodcut Print

Honorable Mention: Mari Anna Chism,
"Tulip Fields,” Acrylic

A big thank you Terri and David of newARTSpace for hosting
this show, and their commitment to excellent curation of these
works.

Quarter 3- Julyr 2024
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Southeast Chapter
The Southeast chapter congratulates, Jeanne Panka, for receiving Best of Show

at The Life of Water at Cedarburg Art Museum for her piece, Pond Reflections and
Shadows.

The July Monthly Meeting is in person at The Milwaukee Public Library - Central
Branch

814 W Wisconsin Ave, Milwaukee, WI 53233
Saturday, July 13th from 1-4 PM.

We will begin discussing and developing our strategic plan for moving the chapter
forward. There will be flipcharts, breakout groups, and cupcakes celebrating July
birthdays

Applications open Monday, July 8 at 9:00 AM for FROM WHERE | SIT
An Exhibition and Installation Project

The show is a partnership of the Southeast and Northeast Chapters and will include
students from Lakeland University.

South Central Chapter

We will not hold our monthly meeting in July, as has been our tradition. We'll look
forward to gathering at our annual picnic in August - details to follow!

Wisconsin Visual Artists
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State Board

In our May meeting we voted on our 2024-2026 state board! Please welcome our
new board members, Julia Jackson, Jayne Reid Jackson, Patti Belbin, Christine
Style, Denise Hansen, and Brianna Cole!

WVA State Board:

Executive Director, Ally Wilber Southeast Chapter Chair, Steven Bauer
President, Jane Hostetler South Central Chapter Chair, Mary Tilton
Vice President, Julia Jackson Members at Large, Denise Hansen (SE)

and Brianna Cole (SC)
Secretary, Jayne Reid Jackson

Treasurer, Patti Belbin

Other very important members:
Historian, Victoria Tasch

Tech Support [ Website: Rosie Hartmann
Northeast Chapter Chair, Christine and Mary Tilton
Style

Accountant: Michelle Dunn

Stay tuned for the upcoming prospectus for Perspectives 2024! A members-only
juried exhibition hosted by the Thelma Sadoff Center for the Arts in Fond du Lac

Quarter 3- Julyr 2024 Wisconsin Visual Artists
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ARTIST SPOTLIGHT

Rob Neilson

Quarter 3- Julyr 2024 Wisconsin Visual Artists 13



I earned my MFA in Sculpture from the University of North
Carolina-Chapel Hill and my BFA in Fine Arts from the
College for Creative Studies in my hometown of Detroit.

Forever. | was that kid who was always drawing with
whatever was at hand. But professionally for about 22
years.

The work is what motivates me to make. | tend to think of
art as both a noun and a verb so, inevitably it's the process
and the making and the joy of discovery that fuels my
need to make art.

So much of what | do and/or have done influences

my work. Place is important; I'm originally from Detroit

and my father worked at a steel mill for most of my life,

my Irish immigrant grandfather worked at Ford Motor
Company his entire adult life, most of my uncles worked
for one of the car companies.. metal and fabrication and
industrialization was the “water | swam in” and that still
reverberates in the work daily. | also lived in Los Angeles
and worked as Creative Director at an advertising agency
after grad school: both these experiences are a constant
influence in how | tell a narrative or form a visual or employ
imagery. And now | live in Wisconsin and teach sculpture at
Lawrence University and that sneaks its way into my work.

My process varies depending on what I'm working on, the
material, the content, and where the piece will eventually
go to live. But inevitably, it begins with drawing. | find the
physical act of mark-making to be a productive way to
center my thinking around a particular problem or issue
or idea. Next, especially if I'm working on a project in the
public realm, | will create a scale maquette to work out
issues specific to that pesky third dimension. After that,

I jump into fabricating and working (and occasionally
overworking) the materials until I'm satisfied, or | hit the
deadline for delivery; whichever comes first.

Wisconsin Visual Artists

It depends on the circumstances: If I'm creating something
for a public art commission, | produce work that addresses
the physical, historical, and/or cultural context of the
location, community, site, and facility. Additionally, some

of my public art projects have become centered on the
notions of site-specificity through direct community
involvement.

If 'm working on a body of sculptures intended for a gallery
or museum exhibition, | just want to keep myself guessing.

| want the work and its process of creation to surprise me;
for better or worse.

I hope the viewer can appreciate as much as | do, the
beautiful alchemic process of taking some base materials
and through an almost magical process we call “art”,
create an entirely new thing. The Greeks have a term,
metousiosis, that means a change of essence or inner
reality: That's the kind of phenomenon | am chasing.
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My latest body of sculptures is entitled Ta Leipsana; Greek for “the remains”, but it also suggests remnants, residue, and
relics. This new work was created as the studio where | have worked for the last 15 years was condemned and being
prepared for demolition. As | surveyed the space where | have spent the better part of my recent professional life, | was
taken aback by the accumulation of sculptural remnants, residue, and relics that now required a new home. This work
was created entirely from materials reconfigured from the vestige of my studio space.

The imagery is based on experiences from my recent travels to Athens and Crete, Greece. Derived from the traditions
of classical sculpture, | am using the imagery of the herm and the vernacular of horos stones to ponder notions of
boundaries and borders (both real and

imagined) and location, and how connotations of place can influence human thoughts and deeds.

I currently have a solo exhibition of eight new sculptures at Gallery 1308 in Madison on view until mid-September, work in
a group exhibition, Indiana Green Invitational, curated by Frank Judrez at the THELMA Sadoff Center for the Arts in Fond du
Lac, and a piece in TMA Contemporary at the Trout Museum of Art in Appleton.

As much as possible, | stay involved with the Wisconsin
art community. In addition to teaching art to generations
of students at Lawrence University, | co-founded a non-
profit organization called Sculpture Valley which to date
has placed almost 3 dozen temporary public art projects
across the Fox River Valley and provided funding and
supervision on the restoration of a number of memorial
statues and installations in Appleton.

You can see my sculptures and public art projects at
RobNeilson.com and on Instagram @robneilson =
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ARTIST SPOTLIGHT

J Myszka Lewis

when faces called
flowers float out of the ground, 2024
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I got my BFA from the University of Wisconsin-Milwaukee

in 2010. | started in the photography department but
quickly switched my major to printmaking after | took

my first etching class and fell in love with the methodical
processes and all the variations of printmaking techniques.
I took a couple of years off and then went to the University
of Wisconsin-Madison to continue studying printmaking. |
completed my MFA there in 2015. | took a watercolor class
during the summer after graduating, and I've enjoyed
incorporating watercolor into my work since. | haven't done
much traditional printmaking in recent years, but my work
certainly comes from a print media mindset.

| started making art in high school. | had a great art
teacher there, and my high school had a darkroom set
up, so | took several photography classes there. Once |
decided to go to college for art, | dropped all my extra
math and science classes to spend more time in the art
room for my last year of high school.

Wisconsin Visual Artists

I have an innate need to make art. | just don't feel right if I'm
away from my studio for too long. | like looking at existing
things and asking how to present them differently to shift
and shape their meaning. My process allows much room
for discovery and play, so I'm motivated by my enjoyment
of the making process. But, there are also some days
where | am not motivated at all, and that's where discipline
takes over. I've committed to building a career in the arts,
and | know it's a long game that requires you to show up
every day. | work a full-time day job, so after a stressful day,
| often need to lean into that commitment to get into the
studio at night to keep on track to meet my goals.

Currently, 17th-century Dutch still-life paintings and the
Pattern and Decoration Movement that began in the
mid-1970s greatly influence my work. | also find sparks

of inspiration strike during more unexpected moments—
through conversations with other artists about their work,
when reading poetry (which | don't do that often, but
sometimes
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when trying to come up with titles), and when just out
for a walk and letting my mind wander. | also sometimes
recognize an unintended influence on a piece after it's
done. For example, earlier this year, | made a heavily
patterned painting using a color palette different from
what | have been using. When it was finished, | hung it
over my couch for a while to save on storage space

and realized then that the palette is very similar to this
remarkable Judy Pfaff print | love and often look at. A
similar thing happened again more recently. I've been
working on a series of watercolor pencil drawings that
depict silhouetted botanical forms that repeat and
intertwine in a way that mimics lace. The other day, as |
was drawing one of them and letting my mind wander,

| recalled seeing these beautiful Liza Lou drawings at
Lehmann Maupin in New York earlier this year. | realized
that although my work does not look similar to hers, I'm
trying to achieve a similar sensibility in my drawings. So, |
think there are a lot of moments of unconscious influences
that happen in the back of my mind as a result of the
artwork | spend time looking at. It can be surprising to
realize which artworks have left an impression on me in
that way.

Over the last few years, | have been building a library of
source material that | pull from when | start new work.
Most of the images | save for this purpose are 17th-
century Dutch flower paintings that | scan from textbooks
or contemporary staged photographs of bouquets or
individual cut flowers from reference books. | also look at
wallpaper patterns from many eras for inspiration. I've
developed a collection of wallpaper-esque patterns that

| create by editing, manipulating, and repeating imagery
extracted from the Dutch paintings. The main focus in

my studio in recent years has been a series of stenciled
paintings. For this work, | usually start a new piece by
developing a pattern built from silhouetted forms and then
start matching that to one of my background wallpaper-
esque patterns. As | pair the layers of patterns, | see what
areas need to be changed or adjusted and then work
back and forth between the top layer and the background
until | resolve the composition. | aim to create areas where
the imagery and forms throughout the multiple layers
seem united and others where they contrast or oppose
each other. | try to balance the work's overall impact and
small areas of detail that hold the viewer's attention and
lead them throughout the work. | sketch out and develop
plans for each piece digitally before | begin the physical
production process, so there are many opportunities to
adjust each element of the various patterns.

When I'm happy with my digital mockup, | start physically
producing the work. First, | print the background pattern
directly onto canvas using a large format inkjet printer. To
create the layers that go over that, | cut silhouetted forms
out of adhesive vinyl, which are used to mask areas of the
background imagery. | then coat the canvas with many
layers of thin, translucent white paint until 'm happy with

how much/little of the background pattern shows through
the paint film. Lastly, | carefully remove the vinyl stencils

to reveal the masked areas of the background. | often

use several layers of stencils to achieve multiple layers of
transparency in the work.

I'm especially attracted to the Dutch paintings that depict
the floral still life against a dark background or that include
insects or little critters. The dark backgrounds establish a
sense of placelessness and timelessness, which speaks

to our recurring attraction to flowers. | also look for small
details that could easily be overlooked; these are often
the elements | have the most fun exaggerating in my
pieces. When selecting images to work from to create

the silhouetted patterns for the stenciled layers in my
paintings or for my watercolor drawings, | look for contours
and shapes that quickly shift between evoking botanical
life and being more ambiguous. The work isn't only about
flowers, so | want to abstract the imagery in some areas
to leave room for viewer interpretation and personal
connection.

Flowers are such timeless objects; we continue to

relate to them even as years go by and our culture and
society change. We gift flowers to celebrate birthdays or
anniversaries or to honor our deceased. They are beautiful
and frivolous, offering small moments of reflection. Much
of the source imagery for my work comes from a time

in history when flowers were sold at exorbitant prices
and became symbols of a classist culture. My work also
references the Pattern and Decoration movement, which
emerged in the mid-1970s and championed decorative
and craft-based aesthetics as equal to figuration,
minimalism, and conceptualism in art. While seemingly
contradictory, these positions come together within my
work to depict our contemporary culture, which is full of
distractions and easily fixated on aesthetics and beauty.
Although we don't view flowers in quite the same way
today as in 17th-century Dutch culture, the concept of
abundance and the attraction of abundance persists,
which is one concept I'm exploring in my work.

Quarter 3- Julyr 2024 Wisconsin Visual Artists



My work is very methodical and meditative for me to create, so | hope it offers a similar meditative experience to the
viewer. It seems silly to say, but | want people to enjoy the experience of looking at my work! | want people to use the
opportunity to let their minds wander, get lost in the details, think about how they connect to the work, and overall reflect.

After having back-to-back exhibitions and projects for over a year, | am about to enter a bit of a slower season. | have
been enjoying the challenge of making work for specific exhibitions, but I'm looking forward to slowing down and working
on some ideas I've been dreaming about but have yet to have the time to work on. I've been making a lot of stenciled
paintings so far this year, so I'm shifting gears for a while to develop some watercolor pencil drawings that focus on
repeated silhouetted botanical forms that begin to resemble lace.

I will also be showing at my first art fair this July! | will have a booth at the Art Fair on the Square, which the Madison
Museum of Contemporary Art organizes. | will be showing a painting in a show titled "Gathering” at the Center for Visual
Arts in Wausau that will open at the end of August. The exhibition sounds really interesting—they pair poets with selected
artworks for them to respond to in writing. 'm looking forward to hearing what a poet will write in response to my work!

I also have a few commissions coming up, too. Commissions typically require me to think about my work slightly
differently, and those perspectives usually result in some growth in the studio, which is always great.

There is never enough time in the day, but | try to make it out to exhibition openings when possible. | love visiting other
artists’ studios and having folks visit mine. 'm always looking for ways to connect with other artists and art supporters,
so please reach out if you'd like to connect! In addition to my studio practice, | work for Tandem Press, a professional
printmaking studio and gallery in Madison, so | also contribute to the arts in Wisconsin through my role there.

Yes! Currently, | mainly sell out of my studio, so please email me at studio@jmyszkalewis.com for a list of available works
or to schedule a studio visit to view some options. 'm also open to doing commissioned pieces. n

email:_studio@jmyszkalewis.com

jmyszkalewis.art

instagram.com/j.myszka.lewis

facebook.com/j.myszka.lewis

20 Wisconsin Visual Artists
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Flowers from Ghosts
(cosmos), 2024
Acrylic and archival
inkjet on canvas
mounted to panel
36 x 36 x 1 2 inches
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ARTIST SPOTLIGHT

George Ouimette
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For as long as | can remember I've made things. Being

an artist per-se is what | would call a creative maker of
things. So | pursued making things by taking art classes
throughout primary/secondary school and graduating
from the Univ. of Wisconsin, River Falls with a BS in Broad
Area Art Education (1977). It was an excellent art school
with a wide variety of courses. My initial concentration
was on drawing and printmaking classes and in my 3rd
year | took a clay class. | was hooked! Feeling comfortable
working in all media | decided to work in a multi-media
approach while using clay. Acquiring an Art Education
Degree allowed me a full time position as a high school
art teacher at Southern Door Schools (recently retired).

| currently take on carpentry/building jobs, design/build
theatre sets, teach Accredited Ceramics Classes part time
at NWTC Artisan Center, teach ceramic workshops and
last, but not least make things always make things.

I love transitioning concepts into physical, mental and
spiritual outcomes which evokes a variety of responses
from the viewer. The finished works are reminiscent

of things, people, places, experiences and feelings

I encounter on a daily basis. | use clay primarily in
combination with other media such as wood, metal

or paper to create a one-of-a-kind sculptural piece.
Although the sculpture is primarily clay it is often the other
mediums that set the tone for what the clay will do.

My approach seems simple. | often collect branches while walking in the woods with my dogs Max and Dani. Visually the
art elements and principles are overwhelming on these walks. The branches suggest interesting lines or negative space
between the parting of a branch in which clay shapes or forms can be built. Having a concept for the clay form starts the
process. There are many possibilities and it is really just a matter of deciding which direction to go. Various clays, building
techniques (primarily hand building) and finishes are used depending upon the image originally envisioned for the piece.
The final step is attaching the wood to the clay using wooden or steel pins and pegs. Assemblage of the sculptural work
is where my approach really isn't that simple due to clay shrinkage and movement before and during the firing process.
It takes as much time to assemble everything due to methods of attachment as building the clay form.

I always hope that | get to my branches before Max and Dani do, but | do have a lot of branches set aside already!
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Work is currently in the following shows: WVA The Miller Art Center; 62nd
Wall to Wall Show (Honorable Mention) The Hardy Gallery https://www.

thehardy.org

Work can be seen/purchased at the following galleries

Clay On Steele-Algoma, WI. https://clayonsteele.com;

Off the Wheel Pottery, Egg Harbor, WI. https://www.offthewheelpottery.
com;

Articipation, Sturgeon Bay, WI. https://articipationdoorcounty.com

Since 1977 work has been juried or invited into shows and fairs in
Wisconsin, lllinois and Minnesota, resulting in awards and acquisitions
from private collections and institutions. m
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JEAN JUDD

The Providence Art Club has announced textile artist Jean
M. Judd of Cushing, Wisconsin for inclusion in their National
Open Juried Exhibition 2024 at the Providence Art Club
Gallery in Providence, Rhode Island. Artwork selected for
inclusion in the exhibit includes Rusted Lace #8.

PAC was founded in 1880 and is one of the oldest arts
organizations in the nation and the first such Club to be
co-founded by women and men. They have received the
coveted Best of Rhode Island Awards for Best Art Gallery in
Providence since 2019.

The competition was juried by Michelle Millar Fisher,
Ronald C. and Anita L. Wornick Curator of Contemporary
Decorative Arts, Contemporary Art Department of the
Museum of Fine Arts, Boston. The exhibition opens on
June 23, 2024, and is open through July 19, 2024. The artist
reception is June 23, 2024, from 2-4pm.

Visit the Providence Art Club web site at https://
providenceartclub.org/ for more information about the
exhibition or call (401) 331-1114 Ext 5 to speak to Michael
Rose, Gallery Manager.

Providence Art Club
I Thomas Street
Providence, Rl 02903

MARTA GWIZDALA
Mark Your Calendars!

Join us for the 2nd Open Studios at the Arts Mill on July 12, 2024, from 5
pm to 9 pm. Chat with artists, explore art, enjoy free snacks, and more!

Enjoy beer and wine from the bar on the first floor. The Arts Mill houses
artists from Cedarburg, Grafton, Jackson, Port Washington, and more.

Don't miss out—RSVP on Facebook and bring friends and family! The
last Open Studios of the year will be on November 15, 2024.

You can also shop during our normal hours, Tuesday to Saturday
from 11 am to 5 pm. EYour local artists will be there, offering art that fits
beautifully with antique & modern styles. Follow us on Instagram and
Facebook for updates. K The Arts Mill, 1300 14th Ave, Grafton, WI. See
you therel!

Link to Facebook

1300 14th Ave
2nd floor
Grafton WI 53024
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DENISE PRESNELL

My oil and cold wax painting, "What Have We Here" has been juried in to "C4W:2024", o
competitive exhibition being held at Gamut Gallery in Minneapolis, MN, July 13 - August 16,
2024.

Gamut Gallery
717 South 10th Street
Minneaypolis MN 55404

My oil and cold wax painting, "Scatterbrained” has been juried into "Non", a juried exhibit
of abstract art, to be held at Fresh Eye Gallery in Minneapolis, MN. The show runs June 27 -
August 4, 2024.

Fresh Eye Gallery
4238 Nicollet Avenue
Minneaypolis MN 55409

My oil and cold wax paintings, ‘Green Line" and "Caffeinated” have been juried into
"NOOBAA 2024", being held at 3 Square Art Gallery in Fort Collins, CO. The exhibition runs
July 12 - August 23rd, with a reception on July 12th, 5 - 8 pm.

3 Square Art Gallery
2415 Donella Ct Suite 110
Fort Collins CO 80524

Two of my oil and cold wax painting, “Transfixion” and "Visceral Satisfaction’, have been
juried into Nadiana Art Gallery's abstract art exhibition - "Ultimate Abstract”. The exhibit
runs July 26th - September 9th.

Nadiana Art Gallery

4818 South 76th Street #6
Greenfield WI 53220

Two of my paintings, "Unglued” and "Symbiosis” have been juried into The Buchanan
Center for the Arts' juried exhibition, "64ARTS National Juried Exhibition in Monmouth, IL.

64 Public Square
Monmouth IL 61462
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ART OPPORTUNITIES

Call for ART

Calling all Artists - our third juried exhibition call for WILD
is now open! For more information and to submit art, visit
Overtspace.com under Call for Artists.

The theme, WILD, invites artists to imagine and tackle that
which can't be tamed. In medium and subject, evoke the
freedom found within the wild. Both realism and abstract
art will be considered. Our gallery features contemporary
art and the concept is considered in judging.

Deadline is July 29th, 2024.

Support us at https://www.wisconsinvisualartists.org]/.
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Peninsula School of Art Workshop

Learn how to elevate your artwork with thoughtful framing
and presentation. Your art deserves it! In this workshop,
Shan provides examples of framing that work well and
explains why, discusses framing choices she's made

as an artist, as well as some dos and don'ts based on

her experiences as a curator. She also shares her go-to
framing tools and preferred suppliers.

Call for ART

Richeson Gallery is accepting entries for the
International Richeson75 Figure Portrait Exhibition.
Submit your work by August 6th for your chance at
over $5,000. Registration and details can be found at
Richeson75.com
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Call for ART

Open call to Wisconsin artists near Ozaukee, Washington,
Milwaukee, and Waukesha Counties. ARTservancy is a
year-long Artist Residency collaboration between creatives
and conservancies.

Each of the artists selected spend a year making work
about a natural space and exhibit @gallery224 the
following year.

We have selected specific sites for accepted applicants to
choose from, so be sure to review them on our website!

Link

Call for ART

Neville Public Museum's 79th Art Annual exhibit is open for
submissions!

We are excited to announce Paul Salsieder as juror for

this year's exhibit. Paul is the Gallery Manager at the @
portraitsocietygallery of Contemporary Art in Milwaukee, WI.
Art submissions will be accepted through August 29, 20241

For more information and to submit art, visit our website!

LINK



https://www.wisconsinvisualartists.org
https://www.gallery224.org/artservancy-application-25-26

https://www.nevillepublicmuseum.org/

Call for ART
NAdiaNA Art Gallery's Call to Artists

The Title of the Exhibition and Theme is: Wisconsin Inspired

This is a juried group art exhibit featuring visual artworks
that highlight things related to our beautiful Wisconsin
State. All media will be considered, including 2D and 3D
work (no video or film submissions).

The exhibit will take place between September 13th, 2024,
and October 21st, 2024.

Submission Deadline is August 12th 2024

LINK

Artists, creative entrepreneurs, and content creators
should safeguard their work, legacy, and income by
understanding the basics of intellectual property,
copyrights, and trademarks. Not sure where to start,
or in need of a refresher?

Join us for a FREE clinic with experts from the Wi
Entertainment Lawyers Association (@welagrom),
covering:

- When to Seek Legal Advice: Learn when to consult
an attorney for your creative projects.

- Protecting Your Creations: Discover how to
safeguard your IP rights.

- Forming Legal Entities: Understand the benefits of
establishing an LLC or corporation.

Seating is limited and advance registration is
required. Sign up today!

LINK
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CONNECT. EDUCATE. EMPOWER.
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